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L isten, it’s not enough that this 
magazine is packed front page 
to back with speculation: our 
whole existence is built around a sci¬ 
ence fiction concept: the time-warp. 
Where you are, it's November or De¬ 
cember—you’re finalizing 
travel plans for your fami¬ 
ly's Thanksgiving dinner 
or drafting your Christmas 
card list and battling 
crowds at the local Toys 
R’ Us. Where I am. it's 
the last week in Septem¬ 
ber, and I and my fellow 
New Yorkers, who might 
otherwise be figuring out 
what we're going to be do¬ 
ing over the Columbus Day weekend 
and stocking up on our Halloween 
candy (yes, you usually have to do it 
this early), find a lot of this activity to 
be frankly blunted by events of recent 
weeks. In normal times, this maga¬ 
zine would simply yield to the force 
of the warp and pretend that it is the 
time displayed on the cover. But 
we’re honestly too close to the disas¬ 
ter right now, and we can’t carry on 
as normal until we address it, and par¬ 
ticularly how it might impact what 
you typically find in these pages. 

It can fairly be said that in the 
days following the World Trade 
Center attack, we saw America at its 
best. Across the country, people set 
aside their own concerns to provide 
support—material, financial, and 
moral—to the rescue effort in New 
York. Partisan politics were forsak¬ 
en in order to demonstrate to our¬ 
selves and the world that such at¬ 
tempts to strike at the basic structure 
of our society would fail utterly. In 
the span of a few days, we pulled to¬ 
gether and became a greater people, 
worthy of the ideals that originally 
founded this country. 

Some of us didn’t quite make it. 
though. Not one day after the disas¬ 
ter. the following press release ar¬ 
rived in the CFQ e-mail box (names 
have been changed to protect the 
guilty and to keep the culpable par- 
lies from capitalizing on this any 
more than is deserved): 


“Back-Alley Productions an¬ 
nounces that, due to many story 
similarities of their production of 
INDEPENDENCE DAY RIPOFF 
#248 to the tragic and horrific 
events surrounding the World Trade 


Center attack, production is forced 
to go on hiatus. For at least one to 
two weeks, the principals at Back- 
Alley Productions will assess the 
project’s potential effects on the 
spirit of the world. 

"INDEPENDENCE DAY RIP- 
OFF #248 director I. M. Tohndeph 
comments, ‘1 don’t, in any way, 
wish to potentially contribute to the 
pain and grief of those affected by 
this senseless act of terror.’ 

“The hearts and condolences of 
the principals, cast, and crew of 
Back-Alley Productions’ INDE¬ 
PENDENCE DAY RIPOFF #248 
go out to all of those who are suffer¬ 
ing from this loss.” 

My first reaction to this was. How 
crass. Trust me, INDEPENDENCE 
DAY RIPOFF #248 is not one those 
high-profile, big-budget Hollywood 
films that everyone knows about and 
is looking forward to. This press re¬ 
lease is less about the impact the at¬ 
tack has had on a film project than a 
particularly ill-advised attempt to 
bring this production to the attention 
of people who weren’t aware of its 
existence to begin with. In light of 
events that were still occurring at the 
point this missive arrived, the pro¬ 
ducers’ transparent feint at nobility 
was, shall we say, not especially ap¬ 
preciated. 

My second thought was, How 
craven. INDEPENDENCE DAY 
RIPOFF #248 had not even started 


production, and wasn’t slated for 
release until well into 2002. How 
delicate did the producers consider 
American sensibilities that we could¬ 
n't countenance a science fiction 
war-film a full year after the WTC 
attack? Stunned as we are 
as a result of recent 
events, it’ll take a lot more 
than what we’ve under- 

rous of shadows played 

There’s been a lot of 
talk about what will hap¬ 
pen to our culture. Some 
have declared this the 
“End of Irony;” others 
think we ll never be able to return 
to the action/adventure tropes that 
over the span of decades have been 
embedded into our films and televi- 

I have doubts about both stands. I 
can’t say I’d miss having to sit 
through another ninety-minute 
abomination in which generic ter¬ 
rorists attempt to sink a boat or de¬ 
rail a U ain or nuke a city while some 
Bruce Willis wannabe single-hand¬ 
edly undoes their plans at the same 
time he's broadcasting taunting one- 
liners over a cell phone. Nor will I 
particularly grieve the loss of those 
movies, TV shows, and commer¬ 
cials where every sentiment is 
bracketed in air-quotes just because 
their creators lack the courage to 
face the power of genuine emotion. 

But I also suspect that some of the 
people advocating our abandonment 
of irony are the same ones who, since 
the ’60s. have been desperately seek¬ 
ing a reversion of our culture back to 
one that never actually existed, one 
where good, right-thinking Ameri¬ 
cans rallied at bond drives, one where 
the airwaves crackled with nothing 
more strident than the sounds of the 
Andrews Sisters, where couples wait¬ 
ed until they were married, and dark¬ 
ies sat in the back of the bus, where 
they belonged. Such people fail to 
understand that irony, intelligently 
deployed, is not just a glib rejection 
of emotion, but a useful 


DO WE REALLY 
NEED A NEW 
CULTURE? 










examination of how humanity 
permits itself to be shielded 
from reality by the cynical de¬ 
ployment of sentimentality. 

(Anyone who doubts its use- 

William Wellman's phenome¬ 
nal NOTHING SACRED, a 
film that may accrue more and 
more relevance in the coming 
months.) 

I also doubt that, even after so 
tragic an event, we are going to 
abandon our need for action and 
adventure. In varying degrees. Page is 
the best action/adventure films 
allow us to explore both our 
strengths and weaknesses, how 
they convey the ways our society, 
when tested, may survive, and 
how they suggest to us—in the 
inquest into our darker natures— 
the ways we may fall. No doubt, 
accepting our desire for thrills 
means we’re setting ourselves up 
for an influx of film and televi¬ 
sion that will continue to be, face 
it, unadulterated crap (much of it 
likely inspired by the WTC at¬ 
tack itself). But it's nothing more 
or less than what we have had to 
endure to get to those works that 
move us, that inspire us, that help 
us understand ourselves and why 
we must endure. If we have to go 
through Schwarzenegger to get 
to such enlightenment, it will still 
be worth the effort. 
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6 Smallville 

Super-strength? Of course. X-ray vision? Sorts. Red end blue tights? Thars so 
comic book! Its the youth ot Superman, but hipper. edgier, and prettier (hey, what 
do you want? It’s the WB). Frank Garcia talks to the producers. 

8 Brotherhood of the Wolf 

Is this the next CROUCHING TIGER. HIDDEN DRAGON? Dan Scapperotti talks 
to French director Christophe Gans about what it takes to blend historical intrigue. 


e's gone before (except maybe 



12 The Time Machine 


16 The One 

It ain't Nixon. Martial artist Jet U goes where no i 
J ean-Claude Van Damme...and Jackie Chan) and discovers he's his own wo 
enemy in this parallel universe action-adventure. Cr ' 1 

18 From Hell 


24 Harry Potter and the Sorcerors Stone 

Will the marketing blitz end in cinematic bliss? Every 
Hogwarts; every adult prays that Chris Columbus, w 
HOME ALONE and MRS. DOUBTFIRE (oh. and wj 
little groundbreaker called GREMUNS). can make this first entry in the franchise 

mid-day beverage. Andrew Osmond casts his spell over this project. 

32 LORD OF THE RINGS: 

The Fellowship of the Ring 


56 First Wave 
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Expect a Few Surprises 
Don 9 t Expect Any Red and Blue Spandex 
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French History Gets Filtered 
Through Hong Kong Action 
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It’s a Family Affair When H.G. Wells’s 
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Great-Grandson Directs a Remake 

































The Match of the Year ? 
Jet Li vs. Jet Li 
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Jack the Ripper Becomes a Menace II 
Great Britain in the Hughes Bros. Film 
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Social Observation Meets Vivid Horror in the Moore Orign 
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“There was one occasion when Kloves and Heyman were arguing over a particu¬ 

lar problem. I phoned my daughter, who gave us the answer.” 

—Director Chris Columbus 
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A Young Actor Becomes the 
World’s Most Famous Wizard 
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Wlio Knew One Young- 
Wizard Could Be So 
Popular.. .or Controversial? 
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“Rowling specifically sought actors like Maggie Smith. Richard I Iarris’s grand- 

daughter said she’d never speak to him if he didn’t do the part.” 
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THE FELLOWSHIP OF THE RING 


The Adventure Begins: Hon' Peter Jackson and 
Company Brought Middle-Earth to the Screen 



By Ross Plesset 

F or nearly forty-five years, filmmakers 
have tried unsuccessfully to adapt 
J.R.R. Tolkien's The Lord of the 
Rings —widely regarded as one of the most 
influential books of the twentieth century. 
But beyond celebrated New Zealand film¬ 
maker Peter Jackson's passion and credi¬ 
bility. it took a series of fortunate circum¬ 
stances to set into motion the transforma¬ 
tion of the visionary, literary trilogy in¬ 
to an equally landmark trio of films. 

"Peter Jackson always had two great 
film-franchise passions." said executive 
producer and long-time friend. Mark 
Ordesky. "One was KING KONG, 
which he developed at Universal for a 
period of time, and that didn't work out. 
The other was Lord of the Ring\. 

"Peter had a first-look deal at Mira¬ 
max after HEAVENLY CREATURES, 
which Miramax distributed. Miramax 
pursued the rights to Lord of the Rings 
on Peter's behalf—this would have 
been mid-'96 or early '97—and they 
developed it for about eighteen months. 
Ultimately, they made the decision that 
they didn't want to go forward with the 
movies on the basis that Peter wanted 
to go forward on. At that time Peter w as 
just trying to convince them to do two 

’films. \obod> thought ainono would 

ever do [three]. When Miramax put it 
into turnaround. New Line stepped in 
and took the project over." 

Ordesky was present when the idea 
of making three films came about. "It 
was during a meeting with [New Line 
Chairman] Bob Shave and Peter Jack- 
son. Peter made this pitch. After Bob 
Shave heard the pitch, he said. ‘Well I 
don’t understand. There’s three books, 
why aren't you making three films?' It 
was one of these great moments—I’ll 


remember it forever. Peter gave Bob this 
look like, 'Dare I hope that you're actually 
saying that?' [Laughter] It was like. ‘Don't 
tease me!' That was where the decision got 
made to make it as three films, as it should 
be made, rather than as two.... In the 
mythology of the LORD OF THE RINGS 
movie-making process, that meeting, that 
moment, was a critical, critical moment. So 
New Line's involvement started at that 
time. It was August of 1998. and I was as¬ 


signed to supervise the project on behalf of 
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THE FELLOWSHIP OF THE RING 

Special Effects 

High-Tech and Low-Tech 
Combined to Create Middle-Earth 
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“We found a cow that was the biggest cow in New Zealand. It kept growing and 
growing until it got to be about the size of a large car.” 

—Production Designer Grant Major 
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This is What Happens When the Darkest of 
Childhood Nightmares are Given 401k Plans 
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John Lasseter 

He’s Relinquishingthe Director’s Chair, 
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The Actor Reflects on Three Years in the Combat 
Boots of the “Twice-Bless’d Man” 
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